attitude towards life, a more generous attitude towards hfe, a
more wholesome attitude towards life, and this very attitude
that is manifested in Fielding's great novel “Tom Jones” is also
evident in Cleland’s novel. . . . [Richardson’s] “Pamela” is
the story of a voung country girl; [his] “Clarissa” is the storv
of a woman trapped in a house of prostitution. Obviously,
then Cleland takes both these themes, the country girl, her
initiation into life and into experience, and the story of a woman
in a house of prostitution, and what he simply does is to take
the situation and reverse the moral standards. Richardson
believed that chastity was the most important thing in the
world; Cleland and Fielding obviously did not and thought
there were more important significant moral values."”

into the present day language of ‘the realistic, naturalistic novel,
could be quite offensive’ these scenes are not described in such
language. The book contains no dirty words and its language
‘functions . . . to create a distance, even when the sexual experi-
ences are portrayed.” The response, therefore, is a literary re-
sponsc. The descriptions. of depravity are not obscene because
‘they are subordinate to an interest which is primarily literary’;
Fanny's reaction to the scenes of depravity was ‘anger,’ ‘disgust,
horror, [and] indignation.” The book ‘belongs to the history of
English literature rather than the history of smut.’*”

“¢2In the opinion of the other academic witness, the head-
master of a private school, whose field i1s English literature, the
book 1s without liferary merit and is obscene, impure, hard core
pornography, and is patently offensive.”




